INTERVIEW Regional Labor Review (Spring 2020)

A Lifetime in Labor Education and Filmmaking:
A Conversation with Julia Reichert
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Q: I’d like to first ask about your new movie. | loved your first film, Growing Up Female -- made in the late sixties
when you were still just a senior at Antioch. And now, a half-century later, you've filmed 9to5 on the women
clerical workers organizing in the '60s. What was it that made you think of going back to that same time period?
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Q: Yes, for sure. In terms of your own life, you’ve lived in Dayton since, what, the mid-'70s? Since you
went to Antioch?
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Q: And you were very respectful to the women you were interviewing, clearly.
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Q: What about writing? You're incredibly busy, I know. But have you thought about writing books, not

just about your life, but about filmmaking, or your approach to filmmaking?
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Q: And I think that this crisis, if history's any indicator, will push even more people in that direction.
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